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WITH1THE ARTISTS 



Hamilton Easter Field has returned to 
Brooklyn from Ogunquit, and is now ar- 
rangjng a new exhibition at the Ardsley 
Studios. Brooklyn. 



Frederick K. Detwiller has closed his stu- 
dio at 61 Poplar St., Brooklyn, and will 
make his permanent residence at the old 
Ranger Studio, Noank, Conn. 



Jane Peterson has left East Gloucester 
and resumed her classes at the Art Students' 
League. Miss Peterson brings back to her 
N. Y. studio many pictures of Gloucester, 
painted during the summer. 



Ben Benn has returned to New York 
from his sojourn "somewhere in the coun- 
try." Greenwich Village has now resumed 
business and things are as they were before 
the war. 



Mr. and Mrs. F. Luis Mora are receiving 
the congratulations of their friends upon 
the birth of a daughter. 



May Fairchild of the Sherwood has just 
finished a portrait miniature of Mr. Kovve 
Metcalf for his mother, Mrs. Manton B. 
Metcalf of Orange, N. J. 



Frederick J. Waugh is working in the 
Camouflage Section of the Bureau of Con- 
struction.and Repair at Washington, D. C, 
as an Inspector of Naval Construction. 



Alson Skinner Clark has been in the U. S. 
Navy for over a year and is serving as en- 
sign "somewhere" in European waters. 



Eugene, V. Brewster and Mrs. Brewster 
entertained the members of La Boheme at 
their home, 310 Washington Ave., Brook- 
lyn, last Sunday. A musical and art pro- 
gram was rendered. 



Ethel H. Traphagen, author of "Costume 
Design and Illustration," is scheduled to 
lecture at the Metropolitan Museum Nov. 9, 
in the School Art Leaeue Course. Her 
subject will be "Ancient Styles in Modern 
Costumes." 



Problems of light and the out-of-doors 
are exemplified in the several canvases 
painted by James Weiland during the past 
summer, shown by him at his studio, 61 
Poplar St., Brooklyn. The artist has just 
completed his third designation target. 



Mrs. Esther A. Coster, the ceramic art- 
ist, has been appointed art critic for "The 
Brooklyn Eagle," succeeding Miss Helen 
Appleton Reed. 



E. A. Rockwell of "The Brooklyn Eagle," 
who has been extremely ill for some months, 
is now much improved in health. 



Albert P. Lucas has recently completed 
a portrait of Miss E. Newman, daughter of 
Allen George Newman, the sculptor. 

A life size portrait of the late Supreme 
Court Justice John J. Brady by J. Camp- 
bell Phillips, the artist who painted the 
picture of the late Mayor Gaynor, was un- 
veiled in Part I of the Bronx County Court 
House recently. 



Mary Bradish Titcomb is painting por- 
traits and streets in Nogales, Arizona, on 
the Mexican border. 



James Britton is returning to town after 
spending the summer at Gloucester, Mass. 
He had a busy season painting portraits in 
Conn, and Mass., and among his sitters 
were: James Montgomery, U. S. A. (Camp 
Upton); J. Philip Cooney, 3d, U. S. A. (Fort 
Hamilton); Mrs. Norman Gilbert, Miss 
Patricia O'Connor, Ralph Russell Seymour, 
Miss Jean L. Oliver, Louis Kronberg, H. L. 
Brown, the marine painter; Theo. V. C. 
Valenkamph, and Mr. Frank Brush. Mr. 
Britton also worked upon the MS. of his 
forthcoming book on Copley. 

The Pen & Brush Club, formerly at il3 
E. 19 St., has moved to a new clubhouse, 
134 E. 19 St., which has been decorated by 
Albert Herter. There is a movement on 
foot to increase the membership. "Mrs. Do- 
rothy Warren O'Hara, the ceramic artist, 
has taken a studio in the club. The first 
exhibition will be one of textiles, to be held 
at the end of November. Miss Peterson is 
the chairman of the Art Committee of the 
new clubhouse. 



ART BOOK REVIEWS 

Frank Duveneck. By Norbert Heerman. 

Houghton, Mifflin Co. ($2 net). 

There is so little literature dealing with 
the American painter Duveneck that even 
this slight monograph, with all its flattering 
summariness, is welcome. Duveneck seems 
as likely to be overrated as he has been 
neglected, and the careless remark of Sar- 
gent, with which this sketched biography 
opens, is more inclined to abet than to cor- 
rect misjudgment. When Sargent said that 
Duveneck is "the greatest talent of the brush 
of this generation," he spoke as a technician, 
of course. 

Americans, prone as they are to exalt 
technique unduly, must perforce rush to the 
conclusion that Duveneck is the supreme 
master of the moment. Purely as a manipu- 
later of paint he surely deserves high rank, 
but once qualities of technique are passed 
it is more difficult to accord the great Cin- 
cinnatian the highest admiration. As a col- 
orist certainly he is markedly restricted, his 
addiction to the bituminous blacks of the 
Germanic schools reducing his charm per- 
ceptibly. His want of compositional origi- 
nality, together with his highly developed 
imitative facultv, constantly give to his can- 
vases the feeling of influence from other 
masters. Take the "Cobbler's Annrentice" 
(r<»centlv reoroduced in the Art News and 
sold to Mr. Taft) for instance. This is out- 



and-out Manet, of a piece with the great 
Frenchman's "Smoker," "Le Bon Bock" and 
"Boy Drinking." The derivatipn is pal- 
pable. Then see the "Woman with Forget- 
me-nots." It is as pure Franz Hals as pos- 
sible from a XX century brush. "The Red 
Haired Man" and the "Man with Ruff" 
might well be copies of Hals by a pupil of 
both Van Dyck and Velasquez. 

That Duveneck has left a distinctly per- 
sonal stamp upon a number of canvases 
cannot be gainsaid. The full length of Mr. 
Wrn. Adams with its quaint Yankee angu- 
larity is an achievement worthy of rank 
with W. Morris Hunt's 4'Chief Justice 
Shaw" and Whistler's "Carlyle," while the 
"unfinished woman's head" is an extremely 
clever example of "rubbing in." Compared 
with such a colorist as Whistler, Duveneck 
has no command of color at all; indeed his 
work is mere monochrome in such com- 
pany. 

But his brush is pliant, subtle and power- 
ful by turns; his grasp of form comprehends 
knowingly the inner structure of the human 
frame. These qualities have made him one 
of the ablest teachers the country has known, 
and kept him, with all his manipulative free- 
dom, a virtual academician. 

As modern innovations in painting have 
had largely to do with color, Duveneck has 
had little connection with them. His tri- 
umphs have been jn the realm of handicraft. 
As a brush manipulator he is most cer- 
tainry a master. One has but to compare 
his "Circassian" in the Boston Museum with 
Whistler's "Little Rose of Lyme Regis," 
to see how greatly a want of color dimin- 
ishes Duveneck's appeal. 

One more comparison will help toward 
an understanding of Duveneck's pictorial 
power. In the "Siesta" of 1887, he essays a 
problem quite similar to that which occu- 
pied Theodore Robinson in his famous fig- 
ure of a reclining woman "In the Sun." 
With Duveneck the figure is static, formal, 
brushed with an amazing indifference to the 
thrilling sensations of light which are bound 
to impregnate such a subject. With Robin- 
son all is scintillation, vibration, warmth, 
mobility, beauty! v ' 

Mr. Heerman's illustrations give a good 
idea of the peculiar mastery which is Du- 
veneck's; that, indeed, of a great "talent of 
the brush." James Britton. . 



American Pictures and Their Painters. By 
Lorinda Munsbn Bryant. John Lane Com- 
pany. $3.00 net. 

An informative summary of the American 
School of Art is Mrs. Bryant's work. The 
older and younger painters are critically 
considered and the appreciations are both 
fair and interesting. 

In her chapter on "ultra-modern" art, the 
author does not attempt a personal transla- 
tion of the products of this school, but wisely 
lets the artists speak for themselves as they 
did in the catalog of the Forum Exhibition 
of Modern American Painters held in March, 
1916. 

The 230 illustrations in the volume have 
been chosen with discrimination and are for 
the most part characteristic of the painters 
concerned. Much information is given re- 
garding the younger painters that is no' 
easily obtainable elsewhere. The book wil' 
fill a want, as it is an admirable survey of 
the field, although one cannot but wonder 
at the omission of such names as Joseph 
H. Boston and James G. Tyler. 



Matthew Maris — a Souvenir 

Matthew Maris — a souvenir, is the title of 
an illustrated work, devoted to the memo- 
rial exhibition of the artist's pictures held 
•n Pall Mall toward the end of 1917. and 
with other renr^ductions of paintings anr 1 
J ra.wino;s by Maris, arranged by D. Croal 
Thompson, published by the French Gal- 
lery. London. 

The volume contains a number of repro- 
ductions of pictures by Matthew Maris, 
which have never been brought together 
in one exhibition, as they are scattered over 
England. Scotland, Holland, Canada and the 
United States. 

Despite the great war. the exhibition in 
honor of the distinguished artist proved 
successful, and many collectors loaned ex- 
amples of the painter's brush, thus contrib- 
uting a fitting memorial to one who occu- 
oied a uniaue position in the realm of art. 
Matthew Maris, the second of the three fa- 
mous brothers. James, Matthew and Will- 
iam, and held by some critics in many re- 
spects the greatest of the trio, was not per- 
haps successful in reaching the zenith of 
popular acclaim, for the artist lived in se- 
clusion, and was, in fact, almost a recluse. 

Among the notable examples reproduced 
in the souvenir are "The Spinner." "The 
Girl at the Well," "Feeding the Chickens." 
"The Shepherdess with Goats," "The Flow- 
er." "Butterflies" and "The Prince and 
Princess," all fraught with rare charm, po- 
etry and simplicity, so characteristic of 
Matthew Maris. 

The late William Van Home possessed 
two fantastic panels by Maris entitled "A 
Service to Isis." painted with a light and 
rhythmic brush. Maris was born at The 
Hague in 1839 and died in August. 1917. 
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\WE specialize in "Old Masters," 
not only those of the Euro- 
pean schools but those of America 
as well— including such early artists 
of our own country as Copley, West, 
Stuart and Sully. "Old Masters- 
satisfy something more than the 
taste for beautiful pictures; they are 
surrounded by the glamour and ro- 
mance of the past. 
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PAUL A. THURNYSEN 

Ancient Paintings Bought 
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JO RENT— A large stvjdio room, with 
north light, first floor, part time. Apply 
133 E. 60 St. Telephone 9190 Plaza. 



\Xf ANTED— An able woman for general 
office manager of an organization. Ad- 
dress Alpha, c/o American Art News Co., 
15 E. 40 St., N. Y. City. 



Statement of the Ownership, Management, Etc., 
required by the Act of Congress of August 24, 1912, 
of the AMERICAN ART NEWS, published weekly 
from mid-October to June 1st, monthly in mid-Tune, 
July, August and September, at New York, N. Y., 
for October 1, 1918. 

State of New York, County of New York: 

Before me, a Notary Public in and for the State 
and county aforesaid, personally appeared Aaron 
Altman, who, having been duly sworn according to 
law, deposes and says that he is the Business Manager 
of the AMERICAN ART NEWS and that the fol- 
lowing is, to the best of his knowledge and belief, a 
true statement of the ownership, management, etc., of 
the aforesaid publication for the date shown in the 
above caotion, required by the Act of August 24, 1912, 
embodied in Section . 443, Postal Laws and Regula- 
tions, to wit: 

J. That the names and address of the publisher, 
editor and business managers are: 

Publisher: AMERICAN ART NEWS CO., Inc., 
15 E. 40th St., N. Y. C; Editor: James B. Townsend, 
15 E. 40th St., N. Y. C; Managing Editor, none; 
Business Manager, Aaron Altman, 15 E. 40th St.. 
N. Y. C. 

2. That the owners are: American Art News Co., 
Inc.. 15 E. 40th St., N. Y. C.;' James B. Townsend, 
15 E. 40th St., N. Y. C; Eugene Fischof, 50 Rue 
St. Lazare, Paris, France; Alicta B. Du Pont, "Ne- 
mours," Wilmington, Del.; Grover Cleveland Walsh, 
30 Pine St., N. Y. C; and Reginald T. Townsend, 
15 E. 40th St., N. Y. C. 

3. That the known bondholders, mortgagees, and 
other security holders owning or holding 1 per cent, 
or more of total amount of bonds, mortgages, or other 
securities are: None. 

4. That the two paragraphs next above, giving the 
names of the owners, stockholders, and security 
holders, if any, contain not only the list of stock- 
holders and security holders, £.s they appear upon the 
books of the company, but also, in cases where the 
stockholders or security holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting, is given; also that the 
snd two paragraphs contain statements embracing 
affiant s full knowledge and belief as to the circum- 
stances and conditions under which stockholders and 
security holders who do not appear upon the books 
of the company as trustees, hold stock and securities 
in a capacity other than that of a bona fide owner; 
and this affiant has no reason to believe that any 
person, association, or corporation has any interest 
direct or indirect in the said stock, bonds, or other 
securities than as so stated bv him. 

AARON ALTMAN, 

Business Manager. 
Sworn to and subscribed before me this 28th day 
of September, 1918. 

C. W. BRECK, 

Notary Public. 
Mv commission expires March 30, 1920. 
(SEAL) 



Gustav Cinv'otti is conducting an out-of- 
door sketch class in Montclair during this 
month. 



